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AMERICAN PAINTERS-ROBERT SWAIN GIFFORD. 



NE of the most original of our younger American 
artists, as shown in his works, is Robert Swain 
GiFFORD, of New York. He was born on the 
island of Naushon, one of the Elizabeth group, 
in Buzzard's Bay, coast of Massachusetts, on the 
23rd day of December, 1840, but at an early age 
removed with his parents to New Bedford, where 
he received the benefits of an academic education. It was here 
while at school that he first developed a taste for drawing, although 
there was very little to encourage or direct his taste. Fortunately 




for young Gifford, who was still a mere boy, the Dutch marine 
painter, Albert Van Beest, came to the Massachusetts coast on a 
sketching-excursion, and settled in the little village of Fairhaven, 
opposite New Bedford, where he remained two or three years. 

Van Beest saw the drawings made by young Gifford, and at 
once became interested in his work, and gave him instruction in 
painting. His progress as a student was so rapid, and his know- 
ledge of shipping so great, that Van Beest in a short time offered 
him a certain proportion of the money received by him if he would 
paint into his pictures all of the shipping and water-craft which 




On the Nile. — From a Pamting by Robert Swain Gifford. 



might be required for their proper finish. Young Gifford gladly 
accepted this offer, and from that time he has followed the profes- 
sion of a painter. In 1864 he set up his easel in Boston, and re- 
mained there for two years, but in the meantime, having received 
numerous commissions to paint pictures for gentlemen living in 
New York, he determined to settle in the latter city permanently, 
and opened a studio there in 1866. 

Mr. Gifford now went to work seriously and became a contribu- 
tor to the exhibitions of the National Academy of Design, where 
his w^orks were received with great favour. To the Annual Exhi- 
bition in 1867 he sent three pictures — ' A Scene at Long Branch,' 
* Cliff-Scene, Grand Manan,' and ' Vineyard Sound Light-Ship ; ' 
and on their merits was elected an Associate member of the insti- 
tution. Up to this period of his career he followed the sea-coast 
for his studies, but he felt deeply the want of a broader field for 
the exercise of his pencil, and, to obtain it, made a tour of Cali- 
fornia and Oregon in 1869, where he passed the summer and au- 



tumn, and added largely to his portfolio of sketches, gaining much 
artistic knowledge from the romantic scenes he visited. In the 
following year Mr. Gifford went to Europe, and visited during a 
two years' ramble England, France, Spain, Italy, Morocco, and 
Egypt. In Morocco he passed several months, and sketched 
along the coast in the neighbourhood of Tangier. Many of his 
finest pictures painted after his return to New York illustrate the 
manners and customs of the people of that country. 

After his return home he painted very few coast-scenes, but 
went diligently at work on his Oriental subjects, which he felt 
were more congenial to his taste and pencil. In 1873 he sent to 
the Academy a view of ' The Entrance to a Moorish House in 
Tangier,' a * View of the Golden Horn,' and a ' Scene in the Great 
Square of the Rumeyleh, Cairo, Egypt;' and in 1874 a 'Desert- 
Scene,' * Halting for Water,' and * An Evening on the Nile.' In 
the latter year Mr. Gifford married a daughter of Mr. T. D. Eliot, 
of Massachusetts, and soon after, accompanied by his wife, sailed 
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for Europe. His wife was an accomplislied amateur painter, and 
when on the Continent they travelled leisurely through France and 
the neighbouring countries, and finally crossed the Mediterranean 
to the province of Constantine in Algeria. Mr. Gifford passed 
eight months in that interesting country, and penetrated during 
his wanderings to the Great Desert of Sahara by way of the pass 
of El-Kantara. He returned home in the autumn of 1875, and 
sent to the exhibition of the Academy last year two pictures, 
'An Egyptian Caravan' and 'Freight-Boat on the Nile.* Mr. 



Gifford also sent several of his Oriental pictures to the Centen- 
nial Exhibition held at Philadelphia last year, and was awarded a 
medal of honour for painting in oil. As early as 1865, he turned 
his attention to water-colour drawing, an art which at that time 
was beginning to attract attention ; and a year later the Ameri- 
can Society of Painters in Water-Colours was instituted, with 
Samuel Colman as president, Gilbert Burling secretary, and 
Robert Swain Gifford as one of its most active and enthusiastic 
members. To the first exhibition of the society, held in the win- 




The Palms of Biskra, Sahara Desert. — Fi'om a Painting by Robert Swain Gifford. 



ter of i867-'68, in the galleries of the National Academy of De- 
sign, he sent his famous drawing of * The Deserted Whaler." 
An old Nantucket whaler, abandoned in the frozen regions of 
the north, has been released from the ice-floes, and drifted to a 
barren island, where she has been stranded. Mr. Gifford's pic- 
ture represents the old vessel, with her rigging partly standing, 
stranded on the sandy beach. Her timbers show the marks of 
time, and the sea-gulls are hovering over her deserted deck. It 
was one of the largest works in the exhibition, and attracted great 



attention. It is now in the collection of Mr. James M. Burt, of 
Brooklyn. 

From the beginning of his career, Mr. Gifford adopted the 
broad style of treatment. With the exception of the few months 
that he worked with Van Beest, he had no teacher but Nature, 
and whatever success he has achieved in his art is due to his own 
efforts. His landscapes are, as a general thing, remarkably true 
to the local colour and characteristics of the scene he paints, 
whether it may be the rocky headlands of Grand Manan, the 
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more quiet scenes along the Nile, or the broad and sterile stretches 
of the great African deserts. There is great variety in his sub- 
jects, and he treats with equal felicity the snowy scenes of the 
Sierras or the pastorals of Brittany. 

Of Mr. Gifford's best-known pictures, his * Summer on the Nile ' 
is owned by Mr. John E. Williams ; ' Scene at Boulak, Egypt,' 
by Mr. Charles L. Tiffany ; ' Lazy Day in Cairo,' by Miss Hitch- 
cock ; * A Halt in the Desert,' by Mr. Robert Gordon ; ' Cedars 
of New England,' by Mr. George E. Clark; and ' Fountain near 
Cairo,' by Mr. Henry E. Lawrence. 

We engrave two examples of Mr. Gifford's work, which very 



happily illustrate his style. One is a characteristic scene on the 
Nile, with a group of boats moored to the bank ; some are tak- 
ing on board freight, and others waiting for a breeze to as- 
cend the river. The sails hang lazily from the long yards of. 
the boats, and groups of figures are scattered along the bank. 
It is a scene that may be witnessed almost any day along the 
shore of the " Grand River." The pendant is entitled * The 
Palms of Biskra, Sahara Desert,' and the study for it was obtained 
by Mr. Gifford during his visit to the province of Constantine. The 
old sheik in the foreground is as fair a type ^of the inhabitants of 
that strange country as the majestic palm is of its vegetation. 



MODERN DINING-ROOM. 



WE engrave here a view of the mantel-piece and sideboard 
of the dining-room of the Buckingham Hotel, New York, 
as an evidence of the latest development of taste in this direction. 



The mantel-piece seems to lack width in comparison with the side- 
board, but the designs, as well as those of the ceiling and wainscot, 
are worthy of commendation. It is in a measure a reproduction 




Sideboard and Mantel, Buckingham Hotel Dining-room, 



of an English baronial hall of the fourteenth century, modified by 
the refinement and taste of the day. The ceiling is of oak, the side- 
board, the mantel, and the wainscot of ash, with black decorations. 
The wall is hung with paper in imitation of stamped leather. 
Altogether the effect is good and unique, and marks a notable 



change in the style of decoration of public rooms of this character. 
The Buckingham Hotel is situated at the corner of Fifth Avenue 
and Fiftieth Street, opposite the new Roman Catholic Cathedral. 
It is a family hotel, in the furnishing of which a lavish and refined 
taste has been exhibited. 



